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B11A40

FREIES HANDELN
IN BESETZTEN RAUMEN

Entlang der A40 zwischen Duisburg und Dortmund hat sich im Schat-
ten der Kernstadte des Ruhrgebiets ein eigenwilliger Stadtraum ent-
wickelt, den das Projekt B1/A40 Die Schonheit der grofen Strafle seit
2008 erforscht und beschreibt.! Durch in Deutschland einzigartige
Bedingungen entstand im Rahmen des Ausbaus der die Stadte verbin-
denden Stadt- und Landstrafle B1 zur Autobahn A40Q ein einzigartiger
Stadt- und Straflenraum. Die montanindustrielle Entwicklung forderte
in den 1950er- und 1960er-Jahren eine ziigige Erweiterung der ver-
kehrstechnischen Infrastruktur, um die produktionsbedingten Giiter
schnell zwischen Herstellungs- und Verladestandorten entlang der
Ost-West-Achse durch die Region zu bewegen. Der mit ungewdhnlicher
Harte betriebene Ausbau fiihrte zur bis heute bestehenden prekdren
Situation des Ruhrschnellwegs, der mitten durch das Herz der Stadte
und der Region verlauft. Dass der Ausbau ohne grofle Riicksicht auf
die Bewohner und Nutzer dieses Raums betrieben wurde, stellt auch
gesellschaftspolitische Fragen an eine Region, die so lange von den
montanindustriellen Produktionsbedingungen dominiert wurde. Wo in
einem einzigartigen Interessenverbund von Kapital, politischer Fiih-
rung und Gewerkschaften immer der Erhalt dieser Industrie im Vorder-
grund stand, entwickelten sich die gesellschaftlichen Verhaltnisse auf
besondere Weise. Und dass der Produktion nahezu alles untergeordnet
wurde, zeigt sich entlang der Autobahn weiterhin eindriicklich mit teils
fatalen Konsequenzen.

Auch wenn die raumliche Situation der A40 einzigartig ist und direkte
Vergleiche nur mit anderen postindustriellen Landschaften zu erlauben
scheint, ist doch eines dariiber hinaus iibertragbar, beispielhaft und zu-
kunftsweisend: der Umgang der Menschen mit der Landschaft und den
Lebensumstanden, denen sie nahezu machtlos gegeniiberstanden. Die
Bewohner der Region haben in Interaktion mit verschiedenen, oft pre-
karen Situationen und Verhaltnissen eine herausragende Fahigkeit ent-

wickelt, mit dem Gegebenen produktivumzugehen und es in ihrem Sin-
ne zu transformieren. Die Taktiken, Finten und Listen, mit denen sie bis
heute die drtlichen Bruchstiicke entlang der A40 und die industriellen
Brachen in nutzbare Lebensraume verwandeln, scheinen im Gegensatz
zu libergeordneten Planungsstrategien fahig, mit den fragmentierten
Strukturen und dem zerfallenden Raum einer postindustriellen Gesell-
schaft umzugehen.

DAS PROJEKT Das Projekt B1/A40 Die Schionheit der grofien Strafie ar-
beitet seit 2008 an einer typologischen Beschreibung jener Stadtraume
und der Taktiken seiner Bewohner, die sich unter den Bedingungen der
A40 entwickelt haben. In einem interdisziplindren Dialog von Kiinstlern,
Stadtplanung, Forschern und den Menschen vor Ort geht B1/A40 spezi-
fischen Fragen dieses Raums und den Antworten durch die Bewohner
nach, um diese durch kiinstlerische Interventionen sichtbar zu machen,
zu diskutieren und auf einer neuen Ebene zu verkniipfen. So verbinden
die kiinstlerischen Perspektiven und Kommentare als Blick von au-
Ben die Vorschlage derer, die diese Landschaft als Protagonisten vor
Ort erleben, und setzen sie miteinander in Beziehung. Die erfolgreiche
Darstellung der Arbeitsergebnisse im Jahr 2010 in einer Ausstellung
entlang der A40 im Rahmen der Kulturhauptstadt Ruhr.2010 fiihrte zu
einer Weiterentwicklung des Projekts, dessen Ergebnisse im Jahr 2014
gezeigt wurden und hier dokumentiert sind.

ANHALTEN, AUSSTEIGEN Dabei stand im gesamten Projekt nicht die
Autobahn selbst im Fokus, sondern die mannigfaltigen Riick- und Rest-
raume, die Schattenlagen und fragmentierten Landschaften, die im
Rahmen des Ausbaus erzeugt wurden. B1/A40 versuchte, die verschie-
denen Situationen an einer Strafle, die durch produktionsnahe Gebiete,
periphere Landschaften und Stadtkerne, besonders aber auch durch



THE PRACTICE OF EVERYDAY LIFE

force-relationships which becomes possible when a subject of will and

| call a “strategy” the calculus of

power (a proprietor, an enterprise, a city, a scientific institution) can be
isolated from an “environment.” A strategy assumes a place that can be
circumscribed as proper [propre] and thus serve as the basis for generat-
ing relations with an exterior distinct from it (competitors, adversaries,
“clienteles,” “targets,” or “objects” of research). Political, economic,
and scientific rationality has been constructed on this strategic model.

| call a “tactic,” on the other hand, a calculus which cannot count on a
“proper” (a spatial or institutional localization), nor thus on a borderline
distinguishing the other as a visible totality. The place of a tactic belongs
to the other." A tactic insinuates itself into the other’s place, fragmen-
tarily, without taking it over in its entirety, without being able to keep it
at a distance. It has at its disposal no base where it can capitalize on its
advantages, prepare its expansions, and secure independence with re-
spect to circumstances. The “proper” is a victory of space over time. On
the contrary, because it does not have a place, a tactic depends on time-
it is always on the watch for opportunities that must be seized “on the
wing.” Whatever it wins, it does not keep. It must constantly manipulate
events in order to turn them into “opportunities.” The weak must con-
tinually turn to their own ends forces alien to them. This is achieved in
the propitious moments when they are able to combine heterogeneous
elements (thus, in the supermarket, the housewife confronts hetero-
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geneous and mobile data-what she has in the refrigerator, the tastes,
appetites, and moods of her guests, the best buys and their possible
combinations with what she already has on hand at home, etc.); the in-
tellectual synthesis of these given elements takes the form, however,
not of a discourse, but of the decision itself, the act and manner in which
the opportunity is “seized.”

Many everyday practices (talking, reading, moving about, shopping,
cooking, etc.) are tacticalin character. And so are, more generally, many
“ways of operating™: victories of the “weak” over the “strong” (whether
the strength be that of powerful people or the violence of things or of an
imposed order, etc.), clever tricks, knowing how to get away with things,
“hunter’s cunning,” maneuvers, polymorphic simulations, joyful discov-
eries, poetic as well as warlike. The Greeks called these “ways of oper-
ating” metis.? But they go much further back, to the immemorial intel-
ligence displayed in the tricks and imitations of plants and fishes. From
the depths of the ocean to the streets of modern megalopolises, there is

a continuity and permanence in these tactics. MICHEL DE CERTEAU

Michel de Certeau, The Practice of Everyday Life, © 2011 by the Regents of the Uni-
versity of California. Published by the University of California Press

1l The works of P. Bourdieu and those of M. Détienne and J.-P. Vernant make pos-
sible the notion of “tactic” more precise, but the socio-linguistic investigations of H.
Garfinkel, H. Sacks, et al. a

2| M. Détienne and J.-P. Vernant, Les Ruses de Uintelligence, loc. cit.

lso contribute to this clarification.
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are still only marginally involved in new planning, still simply confronted
with plans - the situation is very much like it was fifty years ago. This
continues to testify to the either conscious or unconscious ignorance
of politicians and planners, when it comes to involving the people who
use the space. Wherever infrastructure is supposed to serve the smooth
process of production, people are overrun - an attitude that is clearly
out of step with the times, but still in vogue in the Ruhr District.

In Frillendorf, artists in the B1/A40 exhibition demonstrated a variety of
approaches to reorganizing space and life here. Jakob Kolding’s theme
was the brutal caesura the A40 subtly drove straight through the former
village. His ensemble of figures turned the Frillendorfer Platz (current-
ly just a space people pass through) and the autobahn underpass into a
special setting. At the dividing sites, Kolding and his equally fragmented
“actors” used the jargon of today’s street slang to formulate a remark-
able urban tale of division. In the same way, his collages also pointed
out intersections, breaks, and unexpectedly romantic and comical
places and situations that involuntarily arise in the complicated conflict
between housing and autobahn, alienation and home. The unbiased
artistic view took the residents’ various perspectives and that of the
stranger’s, and allowed them to collide, harmonize with, and confront
each other.

Where residents have used different décor to individualize their house
fronts, Manuel Franke gave the last house along the autobahn with an
original facade an artistic one. In doing so, he speculatively competed
with the famous neighbor who, during every World Cup Championship,
turns his house into a lush advertisement for the German national team.
In Franke’s presentation, the noticeable section taken out of the mono-
chromatic surface became an artistic setting that confronted the fleet-
ing glances of drivers with the prospect of remaining in one place. The
acknowledgement of place is expressed in terms such as homeland,

house, and heritage, while the driver’s impassive sense of being no-
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where inside the autonomous climate-controlled cell of his car is ro-
manticized. The notion of being nowhere is expanded through the notion
of the endless street, whose environment is scaled down to an image of
the landscape for the driver. The virtual quality of the road movie that
the driver rewrites every day is confronted with an acknowledgement of
place that is always evading him.

A few meters further, Leni Hoffmann offered a live-in sculpture in the
slow traffic zone of a street with a view of the autobahn, into which
everyone passing was inscribed. Discs affixed to the aging pedestrian
bridge’s supporting pillars fulfilled both sculptural and practical tasks.
Hoffmann’s work invited you to linger in the space full of fluctuating traf-
fic. The simple concept proved to be a profound comment that does jus-
tice to the heterogeneous character of the space, because in selecting
the bridge as her site - the bridge that was once intended to reunite the
divided neighborhood - she points up the enduring interruption caused
by the grand road. In a confrontational way, the area’s sense of com-
munity and the ways that the space on both sides of the autobahn are
used were once again put up for discussion, while the little-used bridge
became the orchestral brace for events - a canon involving the city, art,
and the sonorous rush of the grand road.

On both sides - once again similar, but not the same - the various usages
were inscribed in the surfaces made of plasticine, which were asso-
ciatively assigned to the seating platforms. In the journal of the city
you could find the traces of those who try to reunite the divided space.
Despite all of the theory that arises from a work made in a genuine,
sculptural form, practice remains impressively in the foreground when
the children from the neighboring restaurant lolled about on the bright
yellow seats, and a young couple on the other side exchanged their
first kiss: a work of art in the middle of a virulently active city, which,
despite adverse conditions, has not forgotten how to make a good life
for itself. MARKUS AMBACH

HEIMAT AUTOBAHN 141
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